oI JHRTE R Gid td dar favafdened, e
CHOICE BASED CREDIT SYSTEM (CBCYS)

Yearly Grading Scheme
M.P.A in KATHAK - Ist YEAR - Ist SEM - REGULAR

2022-23
Mid Term Total
. With End Mark%o Min
No Su bJ ect Nature Attendance Term Mark%
A. CORE SUBJECT Kathak
Theory Core 1
1. History and Development of Indian Dance-

L C1- MDK-101 30 70 100 36%
2.Essay composition rhythmic pattern and 30 70 100 36%
principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2

1. Demonstration & Viva -C2-MDK-101 30 70 100 36%
2. Stage Performance -C2-MDK-102 30 70 100 36%
3. Lecture Demonstration—-C2-MDK-103 30 70 100 36%




oIl AFRE a3 Ud & favafdenad, @aiforr

CHOICE BASED CREDIT SYSTEM (CBCYS)

Yearly Grading Scheme
M.P.A in KATHAK - IInd YEAR - Illrd SEM - REGULAR

Subject Natu re Mid Term Total &
With End Mark%o Min
No Attendance Term Mark%
A. CORE SUBJECT
Kathak Theory Core 1

1. History and Development of Indian Dance- C1-
L MDK-305 30 70 100 36%

2. Essay composition rhythmic pattern and 30 70 100 36%

principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2

3. Demonstration & Viva —-C2-MDK-307 30 70 100 36%

4. Stage Performance -C2-MDK-308 30 70 100 36%

5. Lecture Demonstration -C2-MDK-309 30 70 100 36%




RIS JHRTE e Gid td dar favafdened, @arfer
CHOICE BASED CREDIT SYSTEM (CBCYS)

Yearly Grading Scheme
M.P.A in KATHAK - 1Ind YEAR - IVth SEM - REGULAR

Subject Nature Mid Term Total _
With End Mark%o Min

No Attendance | Term Mark%

A. CORE SUBJECT

Kathak Theory Core 1

4. History and Development of Indian Dance- C1-
1. MDK-407 30 70 100 36%

5. Essay composition rhythmic pattern and 30 70 100 36%

principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2
3. Demonstration & Viva -C2-MDK-410 30 70 100 36%
4. Stage Performance -C2-MDK-411 30 70 100 36%
5. Choreography - C2-MDK-412 30 70 100 36%




v dry. (Frafa)
fara—aue T
IARF— Y Y3 A
JATCI—1
$UD I DI SN T fdbrd

(History and development of Indian dance)

THYg ;3 gue foe <H : 30
PESE : 70
PUIED : 100
THI3—1

@) SR WRa g g1 I ArcyeE H 9fvid fAvaaw] &1 QI e |

@) ST ARA B AR AUl Bl HAT DI eI | (Y2H g 3ifTH e & JAR) |

TPIE—2

@) (1) WA & AR ¥4 fsfcd &1 gid vd uRadl smemal & 39 Rigia
(2) 99 X1 BT fAvg eI UG I Dol § Hgcd |

@) ST ARA B AR HIG BT [AYG AT |

$PI—3

@) ACY IRA B AR WTHI BT [Awd eI |

@) &1 SO Ud fIBbr 9T wUd o H 3HE] ARG |

TPIT—4

(@) T ARA B AR AT HAD I B HaH H |

@) DUD TA B AR AT BT U UG IS Wy qAT IFD] SUAIT |

PS5

(@) SR 9RAN arel forfu ugfadl &1 sy |

@) OIS B Add dIIg IMCIeNE & BrIDle HI A9y Ioeld B 8Y, GROM AR H HAD I

BT SER T4 b |

dic— Urga®¥ A MgiRa ara 999 wad), g R 9 ara

Heifa gwae—

ARG H&RIT H PP GRuNT (Sf. Aiedl R¥47)

HYH U (. 51 TRARM 3TOlTS)

UfcreTie ufued § dord I (ST, AT <Tah)

HUD I & 9rT v ud &1 (Sf. g% <)

FHUS Hedgd (Sf. a1 Iyl AIER)

HIfa qUor (s QIR ufeq)

HID A ($ FHAFRII )

T R (S1. g% Q)

PAD JAT (ST A3 qroTu)

© ®NOoO N



10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.

PAD SR (¥4, 31 TRARM 3MNTS)

Pqb JI WU (Sf. U9 <H)

ARA & Al A (1. AGHIG TRI)

AT gUT (Sf. g% aTedra)

AP D AqH H A9 WG (ST, WA AIOTD)

fR=al Ay AT (W 1,2,3,4) (U1, d1gATel Yool TRE)
ARAG A7cd IRART # 31f=g guor (3 aresafa fikien)
3 b1y (U, fIRG] HERIS)

JERT DI MR (S, ST a%=2M)

A U B AP I |

AP I BT AR I Hag "SGR TR @ [Ivy Haw H'(Sh. ST 30)




AR (ERIER))
fara—aue T

Imre— fgdig uyeq u=
JATCI—1
Ay ARE=T, TIER Ud ganTTHS Rigrd
(Essay composition rhythmic pattern and principal of practical)

99T 3 ge fire <H : 30
PRELE] : 70
qUTieh : 100

SHIZ—17 A TR dAg vy ) ey —

@) DUD T H FSDHATBRI UG a1l bl AT |

@) BUB T D JARIINCHD U&l BT [Igeiyor |

(F) PUD T DT BT UeT |

TP —2

@) g BT AW AT UG HUD I H TIBN BT Hacd |

@) PUD JI H Ol Bl Hed Ud (I 3ega |

SPIE—3

(@) MR WA & ST ARA & AR 32 IFER BT (ARG AeqI |

@) T ARA B FAR I K DI BN |

SPIe—4

@) Ui v § ARdl g drell R — A9 AT, GoHHaRIsiR B did R g & diell ol folfidg
PR Dl & |

@) MR Afg®ear gRT Ifd AT UV & TFAR qdawil &l [awgd Nead= |

§PIR—5
frfeRad fa=gell & MR WR fbY T HAMGI U JIANCHI GG HIA Dl &HAT —0
(@) e AR @  @rferar <u |

(PATTh, He AT, I, WU Fooll, UTed Fild, didd U4 ¥9)
dic—ueadd d MuiRd ara doq 9Nl 3R a1 %



v dry. (Frafa)
fara—aue T

Urafire 1 (@ar /w49 ueee)
(Stage Performance / Viva)

AR
firs <d : 30
PRELE : 70
qUTieh : 100

SPIZ—1

A At | I uer & /ROl diell, dqeR Ud [IEI8al & A AT 99¢ dd Sawikid Il
UGe Bl HdT | TS TRH Bl fBRAT Q1 afeell iR geeie |
FPIR—2

Pl I TATBTEINR TGN |
SPIZ—3

eI 9 9 Bl U a1 R T UGed @ &xa—udd 9arl 3R a1 ws |
SPIZ—4

YRedel Td T0eT G R Y& | /o, A 3R R WR 919 I Ugei |
§PIE—5

RS Jedih-— favg & Ui ®f g ggorelierdn, 37 defill H oI AU Bl I |




U e —2

(W@ uee / aran)
(Stage Performance / Viva)
JATCI—1
fire ed : 30
PEELP : 70
qUTieh : 100

(1) T <Dl & THeT T TR T BT Ha UG |
(2) TH. @, U H oldeR SHARSYA |

IS Y — MARP BT & A IJd AR Ud JJd drE & [qeneal ar e
W & §HI & Bisd UKD Bl BRI (1) BT H A T de-gdhs, darel 3Mfe 1 fordlag
fdavor /e (2) fawafdencd /weifdenea vd R # MAIRTT 9 rdaAt & RIS | 39 BIsed &1
HTh 3MT<IR® URieTdh DI el o wrsed o UTST (9of) IR a8y wierd & FHeT U Bl
BRI TAT BIE—BTABI B IURATT fGaR0T W T HAT 81T, 59 MR WR 180 WieTdh gRT 3
3 eI fHaT ST | R UR 3ffaRes dom 18y e, Q1 & s’ Jff-ard g
Hf{fﬁagﬁl—cﬁ—

ARG AR H HUd GRuN (Sf. Al 1¥7)

DUD U (¥ i1 ARRM ISR

UfcreTiie uiued § drd I (Sf. AT <Tdh)
DU oA e 91T Ueb T a1 (S g% <redr)
BHAG HeugH (SF. I SAIfrdl =ER)

HT U (37 <R ufed)

HID A (S TSR )

T R (S1. g% Q)

PAD G (ST M3 qroTud)

HIP AN (34, 51 TRRM 3MoIT<)

BB I RN (ST, TH 5d)

YRd & clb I (91 HigHe a¥)

I <Y (Sf. I QTETE)

PAG & AeH H A9 Hg (SI. WA HI0Th)
DD TG DI AR ¥ Fa "SGR R b Ny Few H(ST. IS 3)

© © N o o &~ 0 N =

_ A A A A
> w0 h =2 o
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oIl AFRE a3 Ud & favafderad, arferx

CHOICE BASED CREDIT SYSTEM (CBCS)

Yearly Grading Scheme
M.P.A in KATHAK - Ist YEAR - lInd SEM - REGULAR

Subject Nature Mid Term Total _
With End Mark%o Min

No Attendance Term Mark%

A. CORE SUBJECT
Kathak Theory Core 1
1.History and Development of Indian Dance- C1-

L MDK-203 30 70 100 36%
2.Essay composition rhythmic pattern and 30 70 100 36%
principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2
1. Demonstration & Viva -C2-MDK-204 30 70 100 36%
2. Stage Performance -C2-MDK-205 30 70 100 36%
3. Choreography - C2-MDK-206 30 70 100 36%




gy, (Frafia)
fara—aue T
IMRF— YH Y39 93

JAAEEI—2

DD I BT S8 UG fabra
(History and Development of Indian Dance)

THYg ;3 gue foe <H : 30
PESE : 70
qUTieh : 100
EEQER

@) WRd H Al B IgUd TG [ABRT BT 3egI= Ud R HHIGTD Sildd ¥ qH |
@) ACIIRA B AR ST D &H Hal bl eI |
TPIE—2
@) MR WA M gRT T ATCHIT & ATHAR RS AT |
@) ACHIRA B AR I’ JATY BT e 1ega |
TPIE—3
@) PU® H TG YN TG G |
@) ACIARA B JTAR 1 W 30 HRUN bl (A& 0T |
PS4
@) T del W R YT TRAl 6l SFDR] |
@) WIS B IS IHYR 8 & BRIBIT H HAD I DI b Td D1 ARTGH |
PIZ—5
@) YRA @ fAf=T Joa — @il &1 3y |
(@) FUDR T @ S A

@) wRadAeIw J&@ (@) 4R I3
@) e Ud JADAT BT ASH= |

Te—urafie #

U YHCN P dlol Ug¥q ganN 3R didl %g
fedg 99N & dro— 99d 3R ey drel |




v dry. (Frafa)
fara—aue T

Imre— fgdig uyeq u=
JACI—2
Ry Ga1, BN Td YARTAS RAGTd |
(Essay composition rhythmic pattern and principal of practical)

THYg ;3 gue foe <H : 30
SEC 1o E : 70
qUTieh : 100
EEQER

A I 9 gRIEd AR vl oR ey 9|
) JICHARIDT Hal DI DD T H YA |
§)  PUD T ¥ IMTD SR aATferd AR |
H)  DHYD I Ud AN AEaE |
TP —2
3)  URGIATI BT 9 Ybre b A9y o DI ey |
§)  DUD JI § 94, faurd, gHTd Ud WAl Wid Pl Hed |
TPIE—3
@)  SMYgME T (AlsH SIN) BT 31y |
@) SR & JTAR AT TG HYdad &l Pl eI |
PS4
(31) Urfre vt H ARl TS dre—
A aret (16—ArE) gdd (9|1 Td RRER (17—H131) W drell bl foftag d)e &1 &Har ud
AIDR G- 3T, FHarre, 4arre |
@) fQU Y HerRl R MR J& & dlcll DI o B Dl T |
S, o, d@, o1, {9, dfde, @fde, arifde, Feurde, dr o8, ad o, 3 oy, favarerfaT

@

NN

A~ A~

I3 |

PS5

3. f=faRad fdgail @ smaR R AU T A IR TG AIfCHT DI GG B Dl &l —
@) wudl 9 &R @) R i |

FHATDH, U I, Hd FIRAT, I, ®Y Fooll, Yred F1d, drel Ud 39 |
die— yrifie # w9

U THREN & dldl UdHq ganl 3R did g
e 99N & dro— 99d 3N RN dra |




v dry. (Frafa)
fara—aue T

IrIfire 1 (@ar /w9 g<eie)
(Viva/ Stage Performance)

A2
I ;3 gue foe <o : 30
SECIeE : 70
qUTieh : 100

$PIE—1
1. A O H o g 81 Sfa &1 u_d, TagadT, TR R, A UbR & dfded, 3idid | ST
& dlcT T4 drel Ud URA BRARY FahiaR & Al Ieawed I Uaei |
TPIE—2
1. TdFEE-—Hue & A= uer |
2. [qHTE— TUURAT HITHIT 3frdT HIdTERoT |
TPI—3
1. =faRed 5 49 50 U@ ard R T3 US2d $I dAd—
qarel g9d 3R RrER dret |
TPIS—4
1. @] 91 ud Rrg der R 99 yeei |
2. B U4 fiRac R 9@ T Y& |
PIZ—5
1. RS Jedidd— A7 & Ul wfa g Teoreiierdn, 3= weflell H Jcd /eI &l - Il |
2. Ud ®&r d Arhl a1t ud dfeen @ yeERighad |




IrRIre—2
ATR—2(H Y /1)
(Stage Performance / Viva)

e <A : 30
RSP : 70
qUTieh : 100

(1) AT bl & T IR I BT A J&2H |
(2) THAIT H 5@ AT (Choreography)

AP M — FaAR®d J™idT & A s AR Ud U Hid & faenfdal &1 uraifie
e ® §HI QI Bigdl UKd bRl BT (1) PEm H A T die—<ds, darel 3Mfe b1 fordiag
fdavor /AT (2) fazafaenca /wrifdene v TR # MARIT 9 drded o RUI | 39 B &
WW@W@WH&WH&W(W)W@E&@WE%W& UK AT
BRI AT BB &l SURANT IRl ff URgd B3 81T, TS JER R I8 WNieTd g 3ifaH
3 i THar ST | 379 WR 3MaRe doI 918y wWieldh, il & gwdieR Afrard 8 |
H?{&fagﬁ@—

AR AR H HUd GRuN (Sf. disdl 1¥7)

AR U (W, S TRRM 2ATITG)

UfcreTe ufued § dd I (SF. AT <Tah)
®AD oI RIeT 91T b Ud 71 (S, g% <red)
BHAG HeugH (SF. I SAIfrdl =ER)

HIa gUor (2 QIR ufeq)

HID A (S TSR )

T e (ST, g% Qi)

YD URRT (ST M aroTu=)

PAD MR (4. 31 TRARM 3TOTT<)

DD T RO (S, YA <d)

IRA & I A (U1 AGHIG IRID)

I <Y (Sf. I QTETE)

PHAPB b FaH H AT Wa (Sf. WIEHRrE A1)
Rl A1y AT (WIRT 1,2,3,4) (U1, 1gaTel el 2RAT)

© © N o o & w0 N =

_ A A A A
> @ h =2 O

—
o



16.
17.
18.

19.
20.

ARAG A7cd IRART ¥ 31f=g guor (3 aresafa fikien)
3 b1 (U, fIRG] ABRIS)
eI P ARAT (S, Ifa g%==h)

e Yo B AP |
DD T Bl ARl A Hee "SGR ORI & IV e # (ST, ST 3m)




v dry. (Frafa)
fara—aue T
AME— YW Y A
JAECI—3
$UD I DI SN T fdbrd
(History and Development of Indian Dance)

gHY ;3 HUS fe <d : 30
PESE : 70
qUTieh : 100
EEQER

(@) AR I AT BT SA8—Yd A Ud APl H AR T AT & (BRI DI SIbN |

@) PUB T D R TG S9! AR [ARIYAN:— TG99, T4 9 RA 8- |

TP —2

@) WRd B AT ARH D JTAR 314 60 db BRI BT ALY |

@) oM WRd @ AICIURA Td AR AfGHIR B AMFI-—Uu § afid g gl @
TS eI |

$PIE—3

@) el @ Il Td fawd egae T BAD T H SHBT T |

@) ¥ B IOl TG U JADBEl Bl I |

SPIe—4

(3) Il H ARSI & AIG YD & JTAR ST BT UIGHIT |

@) 9T el o g o Reafd |

§PIR—5

@) MR Afqdear gRT IMd "I U & IR IRl BT faaroT |

@) A IETDR, AT I Ud SR RA g g A AT & AR ol R U4

RS AT BT LTI |

de—graifie o

e 99y & de— 99d 3R RBrex drd |
T HHER & dlel oel, drel Ao




v dry. (Frafa)
fara—aue T
Imre— fgdig gy u=
JAECI—3
ey 21, FIBRI Ud TS RigTd |
(Essay composition rhythmic pattern and principal of practical)

THIZ—1
THYg ;3 gue foe <H © 30
RSP © 70
qUTieh 1100

1. I 9 gHRd 9Eg faval i) Heg—
(31) T sy uRERT U HRINTd fRIeT0T YorTell bl Jel D J1ega |
(@) PP T AR RIS 9T |
(@) T8 & fdbrd ¥ FAR ARGHT D AP |
TP —2
(@) PUP T ¥ WG YSIF—gA Ud dodbl AT DI eFY |
(@)  offcr vaafa wey o1 g |
—3
@) Ay URA B AR 61 W 108 b BN Pl (I ALY |
(@)  RepT HET BT W UG JavT AR IR 1egy |
SPIe—4
@) urfire ger H A€ TE drell deHl, Aadid UR diell Bl ferfudeg &R Bl & |
@) 13U Y HeeRl R JRT J& & dlcll Bl T B Dl & |
S— fore, fearfesr, &, fheam, g, Ss™, a1 98, ad 93, T I3 fFariaireT o3 |
§PIR—5
3. fr=foRad fdgail @ smaR R AU Y AT TR I AIfCHT DI GG BRI Dl &HdT —
(@)  HrarERT @) wfogar A |
FHAD, UTH I, Hd JaRAT, JINT, ®Y Hooll, Yred I Id, et Ud 34 |
die— g §
gorq WHCR & dlcl— g 3R @R dref |
fgclia QAR @ el dedl, a1l 9 |

:

~—

)




v dry. (Frafa)
faTra—aoe T
Urafire 1 (@ar /w49 uese)

( viva/ Stage Performance)

MPA — Lacture Demostration

JATEI—3
Y : 3 g foe <o : 30
SESIE : 70
qUTieh : 100

THIE—1
A a1t | dreel URA, TOURA, U], dREie e & Wl SRy I Y| dI eHdr | s, A
Td HHIvT ST & dicl gi+aell BT UG | SIIYR 8- Bl UrdiF Ud SRIFGR &1 §fQell BT Ueei |
P12
TAHTg— GIUCT a8 8ROT
TABTE— JRell & A= bR
I3
ST FGAT AT XA d&T UR 9 T Y& |
AR, TTSTeT 3fraT TR UR 19 UGe |
—4
1 H ¥ Bl g a1 IR I B Dl eTHA—
&l T, Hed el
§PIR—5
1. RS Jedidd— A7 & Ul wfa g Teoreiierdn, 3= weflell H Jcd /eI &l - Il |




g fre—2
CERENEPAIDE]
( viva/ Stage Performance)
MPA — Lacture Demostration

A3
e <A : 30
EESLP : 70
qUTieh : 100
AT qeial & G ITaRANI [ BT 4 Y|

AP M — JaARed e & A e AR Ud U Hid & faenfdal &1 uraiifie
e ® §HI QI Bigdl UKd bRl BT (1) PEm H A T die—<ds, darel 3Mfe b1 fordiag
faaRor /e (2) fazafdenca /wrifdene v TR # SMAIRId 9 dded o RUI| 39 B &
HATdh 3=<IRep Wierh Bl fqendal &I brged &I AFST (310fl) deb 9187 Wedd & FHel UK HRAT
BRI TAT BIEF—BTABI & IURATT fGaR0T W W HAT 81T, 59 MR WR 180 WieTdh gRT 31
3 i fhar ST | 379 UR 3MaRe doI 918y Wiedh, Qi & gwdieR ffard 8|
H?{&fagﬁ@—

AR H&RIT H HUd GRuV (Sf. diedl 1¥H7)

HAH U (. 51 TRARM 3TSITS)

UfagTRies uRued § ®2dh I (SI. AT TTeh)

$Uh I el 9NT Ueb T T (S g% <redra)

UG Hedgd (Sf. a1 sl AIER)

A gdor (37 gHIeR dfeq)

HID A (S TSR )

I e (S, g% <)

DD YT (AT A areru)

PR SR (4. 3T AR 3TOTR)

$HUD I WRUIT (S, YA <3)

ARA & Al J (U1 AGHIG IRI)

I <Y (Sf. I <TETE)

PAG & AeH H A9 HE (S, WA HI0Th)

Rl A1Cy AT (WIRT 1,2,3,4) (U1, 1gaTel el THT)

AR AT ORART § I YT (s areryfe 3RTel)

3T By (U, RG] HBRIS)

JER BT MR (S, ST a=2)

7 UG B Alb A |

HUD T P ARl ¥ FaY "SR R & VY Hew H'(ST. 3T M)

©® NOo O~ N

- A A A A ©
OO

[P N N N W -
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gy, (Frafia)
fara—aue T

IMES— Y 939 94
AAETC—4

DD I BT S8 UG fabra
(History and development of Indian dance)

THYg ;3 gue foe <H © 30
SEC 1o E : 70
qUTieh 1100
EEQER

(@) Ewpa IR Ud YRIAE bl § I BT Soold |

@) BUB T D T R Td S0 AR RN — SRAYR Ud RIG G-I |

THIE—2

(3) PP T Bl FHBI GURIg Al DATDRI BT YRTT Td H2Ah Jd H Il NG |
faqdl wyfe oRaar, fagw 2ol wie, faghl gau=n sol ofrdd, fagel fRyarredy |

@) FfaRed arEi J/ Afe™dl &1 JIA—gHagS], Alfe-l IceH, AT |

§HIE—3

(31)  TETTH, ML, ACH! TAT AdPhIell MG AlpATcdl BT Al ke |

@) WRT DR Ud ARABI §RT BB T DI ABUIAT v [ T G4 |

SPIe—4

@) MR Afqdear gRT I AM=I qUUT H afvfq fawraw] &1 |l gy |

@ M ISR D AT (A<H) BT I e |

SPIZ—5
@) afdPpIcR Bl § I & Uasie G4l o1 e |
@) T AR AEATH |

dre—yrafie A
JII HHER & dle— el dTdd, A dret |
gl TR & dle— 9 ATl AT A A1 |




v dry. (Frafa)
fara—aue T
Imre— fgdig uyeq u=
AATC—14
e AT, TIeRI Ud ThRTES Rigid |
(Essay composition rhythmic pattern and principal of practical)

THYg ;3 gue foe <H : 30
SECoE : 70
qUTieh : 100
EEQER

freforRad Il | grfad favdl wR Hdy woer—
@) YR ITHT BT WHY AR IRERT |
@) HHDIA T URERT TR GRAH U4 |
(M) YRA™ A A o [aewl | SArb iU |
TP —2
@) T D <H U BT AT |
@) Y ARA B FAR dRBfC Al DI ol Fiad g |
I3
(31)  3rele Hod & JAAN™ @ [AvIaw] &1 Aier ey |
@ T Hel Bl IITERVT Aied ARAT Ud I H IqH] Hgcd |
SPIe—4
@) UEIRIe U H &y W drell § — 9 drd Ud didre i dle, U, a9l 3MMfe BT v @6,
ferfieg o) &1 &
QU Y FHererT wR IAERT & & didl DI FHT DRI DI AT |
- qd, o, fowrer, fewrfa, deasd, gafde, o1 g |

§PIR—5

@n fferRad fagall @ 3MER UR QU Y A UR I AMSHI Bl HAT B DI AT —
1. Qe |

2. fazarffs aep

3. el Hie

wwwwwwwmwwmwﬁﬁ Al Ug 9 |

dre—yaifire o
Jailg VR & dlel —cledl drel, Hed dred |
Il IR & dlel —19 Ardd AT drdrdd |




Urafire 1 (@ar /w49 ueee)
( viva/ Stage Performance)

MPA — Choreography

JATE—14
fre <4 : 30
SEC e : 70
qUTieh : 100

SPIS—1
(@) SIEYR BRI @ URARG dfQell BT Uee |
@)  ore, IoM, e, MHe, HHell Uxd, Rueel, fawiyd feeal & | a8 Ueeie |
P12
@) W M gd # ARd T Taferl Bl geRighd |
@) T IEI—<AGAR Ud IRT—HY] B BS—BTS |
P13
(@) TR Ud SIRFRAfT W= A1G U9 |
@ gus vd A UR HIGUGe AT e Biddl Bl I8 DI UL |
P14
f=TfeRad # 9 fhdl U dre WR I yeeiv—
™ dTel I1 a1l Al
IPIR—5
vy @ gfq wfd 9 ggoreledr, s HefRil § I JALATU &bl Argar Ud T Qe dl erHdr
BT fIBrE & AP (det), RIS HAT AT arer Fiid |
gd el § AT T8 Al U dfqell dl gARighed |




v qg. (Frafia)
favg—sus J@ IrEYERTe—2
(W= uezi= /argan) ( Stage Performance)
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(2) vrULy. wIRkaTHr (Choreography)
AP M — FaAR®d J™idT & A s AR Ud U Hid & faenfdal &1 uraifie
e ® §HI QI Bigdl UKd bRl BT (1) PEm H A T die—<ds, darel 3Mfe b1 fordiag
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HATdh 3=<IRep Wierh Bl fqendal &I brged &I AFST (310fl) deb 9187 Wedd & FHel UK HRAT
BRI TAT BIEF—BTABI & IURATT fGaR0T W W HAT 81T, 59 MR WR 180 WieTdh gRT 31
3 i fhar ST | 379 UR 3MaRe doI 918y Wiedh, Qi & gwdieR ffard 8|
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AR H&RIT H HUd GRuV (Sf. diedl 1¥H7)
HAH U (. 51 TRARM 3TSITS)
UfcreTie ufued § drd I (SI. AT 1)
®AD oI RIeT 91T b Ud <7 (S, g% <red)
UG Hedgd (Sf. a1 sl AIER)
A gdor (37 gHIeR dfeq)
HID A (S TSR )
T R (Sf. go <)
DD YT (AT A areru)
PR SR (4. 3T AR 3TOTR)
$HUD I WRUIT (S, YA gd)
IRA & Al J (U1 AGHIG IRI)
I <Y (81, I <QTETE)
PAG & AeH H A9 HE (S, WA HI0Th)
Rl A1ICy AT (WIRT 1,2,3,4) (U1, 1aTel el RAT)
AR AT ORART § I Uor (s areryfe JIRTel)
3T By (U, RG] HBRIS)
JERT DI R (ST ST a=2)
7 UG B Alb A |
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©® NOo O~ N

- A A A A ©
OO

[P N N N W -
© v N OO

N
o



